SURE THING by David lves

Character description:

BETTY: She is a girl in her twenties. Intellectual, enjoys being alone. She has a
bit of an attitude and plays hard to get — she represents all the girls that ever
been hit on in a café. But as the play proceeds, we see that also she is looking

for love.

BILL: A guy in his twenties. His character represents all guys in their twenties
that ever tried to pick up a lonely girl in a café. He is flexible, and able to change
his poses, masks and attitudes. Up till the end of the play one can’t be sure
what is it that Bill is looking for — only the end of the play reveals that he is, in

fact, looking for love.

Although the characters might seem to be stereotypical, they open large
possibilities for interpretation as both Bill and Betty represent more than just

themselves.

Audition Piece for Betty (The part of Betty requires this monologue and the

Dialogue piece down below.)

Maybe you're only interested for the sake of making a small talk long enough to
ask me back to your place to listen to some music, or because you've got some
terrific unknown Django Reinhardt record, only all you really want to do is fuck
-which you won't do very well - after which you'll go into the bathroom and pee
very loudly, then pad into the kitchen and get yourself a beer from the

refrigerator.

Audition Piece for Bill (The part of Bill requires this monologue and the

Dialogue piece down below.)

I was so excited after ten pages that I went out and bought everything else he
wrote. One of the greatest reading experiences of my life. | mean, all that

incredible psychological understanding. Page after page of gorgeous prose. His



profound grasp of the mystery of time and human existence. The smells of

earth. . . What do you think?

Both Bill and Betty (there will be a person at auditions to read the opposite

part.)
Bill: Excuse me. Is this chair taken?

Betty: Excuse me?

Bill: Is this taken?

Betty: Yes it is

Bill: Oh. Sorry

Betty: Sure thing. (A bell rings softly.)

Bill: Excuse me. Is this chair taken?

Betty: Excuse me

Bill: Is it taken?

Betty: No, but I'm expecting somebody in a minute.
Bill: Oh. Thanks anyway.

Betty: Sure thing. (A bell rings softly)

Bill: Excuse me. Is this chair taken

Betty: No, but I am expecting somebody very shortly.

BLACK AND SILVER by Michael Frayn

Character description:

HUSBAND



A man in his thirties. Discovers what responsibility and parenthood really
means, as he and his wife for the first time take their new born baby on a
holiday. He isn’t quite certain about his role as a father, he hasn’t really found

himself in the new situation yet.

WIFE

A woman in her thirties, who has recently given birth to a baby boy. As she
gains confidence as a mother, she loses the confidence in herself and in their
relationship. She is afraid that her constant preoccupation with the baby is

affecting their relationship.

They both have yet to learn about a responsible parenthood and about the

meaning of partnership.

Audition Piece for The Wife (The part of The Wife requires this monologue
and the Dialogue piece down below.)

Do you remember that day right at the end of the honeymoon, when we came
back across the Lagoon in the twilight in that man's old motorboat, and the
water was absolutely still- all black and silver, black and silver- and we dropped
anchor and swam and the water was so warm and dark that you felt you could
just let yourself go, and drift down into it forever. . . ? (She turns and sees that
his eyes are shut) You're not going to sleep are you? (He slips his head further

sideways.) I thought we were going to. . . Peter!

\udition Piece for The Husband (The part of The Husband requires this
monologue and the Dialogue piece down below.)

(Suddenly conciliating) Oh, come on- let’s not fight. (He sits down on the bed.
The wife turns back to finish the baby agreeing to be slightly mollified.) We had
a great fight on our honeymoon. I can remember standing looking out of that
window at the canal and thinking our marriage was over. I can’t remember what
we were arguing about, though. What on earth did we argue about before he
was born? What did we talk about? What did we think about? We must have

been bored out of our minds. .. Do you remember that day we went out to



Torcello and had a drink at the hotel where Hemingway used to stay? And you

picked one of their geraniums and pinned it on my shirt. .. ?

Both The Husband and The Wife (there will be a person at auditions to read

the ()|)|)()sil(' |);n'l.}
Wife: For God’s sake! The whole of Venice must be awake by now!
Husband: (Sarcastically) Do you usually change the baby up on the top shelf!

Wife: (fetching both kleenex and a clean paper nappy from the wreckage in the
bathroom.) Go back to bed. I'll finish this.

Husband: (Trying to keep away from the cot) No, no, no, - I'll do it. You're
supposed to be having a holiday.

Wife: Some holiday. . .
Husband: Anyway, I'm doing it. You go back to bed and get some sleep.

Wife: Sleep! I've forgotten what the word means! I wouldn’t know it if I saw it!

Come on, out of there. (She brushes him out of the way and finishes changing

the baby.)

Husband: (Watching aggrievedly) I don’t know why you're so eager all of a

sudden.

Wife: (Weedling, to baby.) Was it a nasty terrible surprise seeing that horrible
Daddy man changing your nappy? (Fiercely, to husband) Because you make

such a bloody meal of it!

Husband: You put the kleenex out of reach!

HERE by Michael Frayn

Character descriptions

PHIL



Age: 25 — 32

Description: A young guy who is quite doubtful about everything. He meditates
every decision so deeply and sometimes never reaches any conclusion. He tries
to avoid hurt his girlfriend talking indirectly about the problems that they have
and agreeing her at any decision. Sometimes he feels trapped in his

relationship.

CATH

Age: 25 — 32

Description: A young girl who is more resolute about her decisions. She doesn’t
have problems to make decisions, but she doesn’t want to charge always with
the responsibility or push Phil things that he doesn’t really want. She feels a
little bit guilty about it and thinks that Phil is not completely “engaged” to her.
She tries to avoid talking about these problems directly. She prefers to keep it

for her to avoid any problem.

PAT
Age: 60...
Description: The owner of the apartment. Just a wise woman who witness the

naive problems of the youth.

Information for the auditions

To set up this piece, I would like to work deeply in the relationship of Phil and
Cath. The piece is completely open about his previous life. I would like to create
with both actors their previous story to give a meaning to it. We will analyze the
relationship together, write about their previous life and make some
improvisations about it. I think it will be a very interesting challenge for us :)

They should not have problems to kiss each other on stage.



Auditions text
#5968 ()" +$

PHIL. Yes. Yes!

" They move about the room again.

Tjust think it’s all abit . . . I don’t know . . . A bit .
CATH. I see what you mean . . .
PHIL. Don’t you findita bit.. .1 mean, just a bit?
CATH. I suppose so.
PHIIL.. You don’t.

CATH. No, I do. I do.
PHIL. We are both saying what we really think?
CATH Pm saying what I really think.

PHIL. I can’t bear it when we just say what we think each other
thinks,

CATH. You mean when I do.
PHIL. When either of us does.
CATH. Yes.

PHIL. I’'m not getting at you.

CATH. No.

PHIL.. I’m just saying, if we don’t know what each other actually
thinks . . .

CATH. I know.

PHIL.. But you really do think . . .?
CATH. Yes! Yes!

PHIL. You mean, that it’sa bit. . .?
CATH. A bit.

PHIL. Yes...



PHIIL.. So... Yes?
CATH. Yes?
PHIL1.. This place.
CATH. Oh...!
She laughs.
PHIL. What?
CATH. You.
PHIIL.. Why?
CATH. Funny.
PHIL.. Why funny?
CATH. Sweet.
They kiss.
PHIL.. Funny if I'm sweet?
CATH. Very funny.

PHIL. I'm always sweet.
CATH. No, you're not.
PHIL.. Yes, I am.

CATH. You’re always arguing.
PHIL. No, I’m not.

CATH. Yes, you are.
PHIL. T’m not arguing now.
CATH. You are arguing now.
PHIL. Me?
CATH. You.
PHIL I say I’m not arguing. You say I'm arguing . . .
VCATH. You’re saying I'm arguing?
PHIL. All Pm saying is . . . yes.
He kisses her.
Yes. OK? Yes. Yes. Yes?
CATH. No.
PHIL. No?




CATH. Isn’t that what you want me to say?
PHIL. What { want you to say?

CATH. Isn’tit?

PHIL. I’'m saying yes!

CATH. Yes, you’re being very sweet.

3 Pat

PAT. And the roof’s been done. I had the roof done, You won’t
have any trouble with the roof.

PHIL.. Good. So we both thought that probably , . .
CATH finds something lying behind the curtain — a battered toy dog.

PAT. They always leave something behind when they go, don’t
they. There’s always one thing,

PHIL. Probably it’s not quite what we’re looking for.
PAT. All right, love.
PHIL. P’m sorry.
PAT leads the way to the door.
CATH. They had a child? In here?
PAT. Little fingers, little smile. I could have eaten her!

PAT and PHIL go out. CATH stops and takes a last look round,
PHIL reappears.

THE OPEN COUPLE by Dario Fo

Synopsis: A couple that has been married for almost 20 years is facing a crisis.

With their sexual life not being as vivid as it used to be, the man suggests that



they go on to having an open marriage. The woman hesitates at first but under
the encouragement of their teenage son, she agrees to go “open”. And while at
first she is the one having a hard time accepting her husband's numerous
affairs, in the end, when she finally meets Mr. Right, it is the husband that

realizes that his idea of an open marriage might not have been that great after
all!

Characters descriptions

The Man:

Age: in his forties

Description: We don't know a lot about the educational/professional
background of the man, but it is evident throughout the script that he is an
educated, politically aware individual with liberal political ideology.

However it seems that he belongs in this generation of men that while publicly
and on paper support woman's equality, when it comes to their own
relationships, they can be subtly oppressive towards their women (He says “You

2

are like my mother”, “with the others it's just sex” following the stereotypical
notion of the “harem”-owning man - each woman for a different need —type of
thing). His suggestion of an open relationship stems more out of his need to
feel guilt-free about his infidelity rather than a thought-through attempt to save
the marriage. The latter manifests when Antonia finally manages to accept the
open relationship and finds Mr. Perfect, a situation with which he seems unable

to cope.

The Woman:

Age: in her thirties

Description: As with the man, we don't really know the educational/professional
background of the woman either. She is also evidently educated and politically
aware. She wasn't working or stopped working at some point of their marriage.
She has a son, so has been practically living with two men in the house a fact
that deeply impacts her decision-making (her son is the one that finally
convinces her about the open marriage idea). She is slightly hysterical and has

outbursts of rage every time her husbands provokes her with some kind of juicy



information about his latest affairs. She is hurt by her husband's sexual
indifference towards her, but (because she loves him so much and because she
is emotionally dependent on him) cannot seem to find the courage to leave
him. Antonia manages to transform and detach herself from him in the end,

learning a couple of things about herself and relationships.

The part of the woman has two audition pieces.

Part One

That's right! My husband's idea of elegance is a woman who gets her clothes on
at Laura Ashley's. She may be very elegant but she doesn't have to find herself a
boy-friend - but I do darling! I changed my way of dressing - then my make-up

- purple! I looked horrible. Then my hair a crazy cut. Punk! All my air standing
on end. I looked like an ad for. .. And the way I walked! Because you all know
what a state we get into when our husbands cheat us - when they don't want us
any more. SAD! Ugly! We cry. We get round-shouldered. Take me for example -
before it happened I had completely forgotten that I had thighs. Abandoned yes
- but I had thighs didn't I? I walked without the slightest wiggle. Stff like a
board. I clumped along (she takes a few steps) Like this. Like an arthritic camel.
I kept looking at the ground - 1 don't know why - all I ever found was dog shit.
What a time that was. The incredible thing is that the moment I forced myself
to loosen up a little to pay some attention to myself, to return friendly glances -
well, I found what I wanted. They fell into my arms - after a while I had quite a
crisis. first of all because they were almost all younger than me. What What were
they looking for? A second mother for an oedipal relationship! U fell for it

once. There was this chap - but handsome - so handsome- eyes? - he seemed to
have more then two - blue they were - and hundreds of teeth! Madly in love. He
wept. He rang me up [ lifted the receiver. All I could here were sobs. I'm - I'm
only a mother. One day I said to him: 'ok darling' and made a date - right out in
the suburbs - frightened I'd be seen. I actually thought of putting on a false
nose. | arrived all churned up- like an idiot. With my heart going TOM TOM. We

sit down Along comes the waiter. "What will madam have? And your son' That



was it. 'A double whiskey please - he'll have a lemonade with a straw.' Yes. there
were men of my age too - maybe it's my luck - but the ones that come my way
were so sad, so beaten, deserted, betrayed by wives and lovers, by their children

and grandchildren.

Part Two

Woman: All right- if you're so easily hurt go out any way you like but put a

move on it!
Man: No
Woman: What do you mean No?

Man: I'm not moving from here. I've had second thoughts. I'm going to wait for

him. I want to see him face to face.

Woman: Please - don't spoil everything- Get out
Man: No!

Woman: Are you out of your mind? You Promised.

Man: I didn't promise a damn thing. It is my inalienable right to meet the lover
of my wife. I want to look him in the eyes and if, when he looks at me, he so
much as moves a muscle of his face - contemptuous like- and does the rock

musician bit I'll smash his guitar over his head.

Woman: You're a bastard. I mean to say - first you do everything to make me go
along with this disgusting idea of the open couple - so as to be modern and
civilized. It makes me want to throw up but - I go along with it to make you
happy. I feel bad about it but you go on and on at me and I get round to the
idea of looking for a man. I find one. I like him. I fall in love and now, you

bastard, you have to wreck everything for me and let him see you as you are - a



miserable disgusting creep. And then you want to break his electric guitar as
well. Why don't you say you wish I was dead. All right - you know what? This
time I'll really do it. The gas - I'll turn on the gas.

Man: Stop don't waste gas. I'm going but by the window so you won't have to go
through with having to introduce me - if that's what's worrying you. But this

time it's for good!

Woman: Don't be an idiot! Get down from there. You're simply ridiculous and

embarrassing.
Man Audition Piece

Man: This is too much. I'm not putting up with any more. Just to please a
handful of hardline fanatical anti-male feminist friends of yours you're lynching

me!
Woman: OK, maybe I've exaggerated for the effect. A bit.

Man: A bit! Here I am reduced to a caricature of a guy who collects

mushrooms. The classical example of the penis-dominated sex-maniac and
absolutely incapable of any feelings - bang bang, thank you ma'am! But you
took good care not to mention that, for example, I go out with a lot of these

women just to talk and not necessarily to go to bed.
Woman: But it was you that was talking to me about sex!

Man: Yes, of course, because | know for sure that if I tell you that between you

and me it's mostly a feeling of closeness you'll get even crosser.

Woman: Yes, maybe. I have to admit that every time | told him about my idiotic
moralistic block- about how impossible it was to have a relationship with other

men he gave me a push - like a real comrade, a really understanding friend.



Man: Now you've discovered I'm not the right man for you, make yourself a new
life. You mist find a nice man- you deserve it! You're an extraordinary woman-

intelligent generous, fascinating.
Woman: Dynasty! No please! I can't I'm all right like this. If you don't want to
stay with me, I'd rather be alone - I'm quite calm - believe me. I'm ok here in

my own house. | feel good.

Man: (to the audience) And then she would burst out erying and threaten to kill

herself.
(The woman jumps up onto the window sill again clutching the gun)

Man: Stop! What's got into you now? Be reasonable - don't be an idiot! (He tries

to stop her by catching her skirt to which he pulls down to her feet.)

MR. FOOT by Michael Frayn

Synopsis

Nibs and Geoffrey are a middle aged couple who are at a stage in their
relationship where they have learned to live with each other's shortcomings.
Geoftrey is absorbed in his work and often neglects Nibs, who stays at home
and takes care of the household (according to Geoffrey's often intolerably high

standards).

The play revolves around Geoffrey's being in line for an important job in the
public sector, part of the recruitment process of which, includes Nibs giving an
informal interview to a department employee. Nibs invents an imaginary
interviewer "Mr. Samuelson" and gives her side of the interview, during which

she picks on Geoffrey's annoying habits and behavior in their marriage and on



"Mr. Foot" (referring to Geoffrey's constantly jiggling foot) while present
Geoffrey reacts with indifference and disapproval. The imaginary interview

reveals deeper problems of the couple's relationship.
Character descriptions
Nibs (50-55 years old):

Nibs is a neglected housewife (probably retired/gave up her job at some point
in the marriage) with unusual wits and a tendency to avoid direct conflict. She
is not entirely content with her marriage, however has come to terms with the
fact that she cannot really do much about it. Throughout the play it becomes
obvious that Nibs feels emotionally abused by Geoffrey who subtly tries to tailor

her way of acting to his standards.

Geolffrey (50-55 years old): A middle aged man, slightly illusional about his
professional and social status (takes his job more seriously that he should and
has somewhat extreme culinary demands!). He is not very active in the marriage
with Nibs and he often appears to be indifferent to what she is saying, and even

sometimes disapproving her behavior.

Coming Soon!!



